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Our world has become colorful.

The majority of surfaces that surround us are colorful.

Such a modification of the world, if compared to the grayness of the past,

cannot be explained merely aesthetically.

The surfaces that surround us shine with color because above all they irradiate
messages.

The majority of the messages that inform us about the world and our situation within
it is currently irradiated by the surfaces that surround us.

It is the surfaces and no longer the textual lines that primarily codify our world.
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A powerful counter-revolution of images
against text is underway

Linear writing (for example the Latin alphabet
or the Arabic ciphers) emerged as a
revolution against images
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They [images] represent the world to man but
simultaneously interpose themselves between
man and the world (“vorstellen”). As far as
they represent the world, they are like maps;
instruments for orientation in the world. As
far as they interpose themselves between
man and the world, they are like screens, like
coverings of the world.
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They sought to break and pierce the images
that had become opaque, in order to turn
them once again transparent for the world. So
that the images could once again serve as
maps, instead of being “worshipped”.
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It is not that history has stopped “developing.’
On the contrary: it turns faster than before,
because it is being sucked into the apparatus.
Events precipitate themselves toward the
apparatus with accelerated speed, because
they are being sucked and partially provoked
by the apparatus. All of history, politics, art,
science and technique are thus motivated by
the apparatus, in order to be transcoded into
their opposite: into a televised program.

The apparatus has become the aim of history.
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However, such magic is not a return to pre-historicity. It
is not based on faith, but on programs. “Program” is
“prescription:” writing is prior to it. It is post-historical
magic, and history serves it as pretext. Whoever is
programmed by technical images lives and knows
reality as a programmed context
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Certainly: it is possible to transcend such a form of
existence through the deciphering of technical images.
But this demands a step back from technical images
toward programing, not a step forward toward
conceptualization that is characteristic of texts.

It demands a fourth step. Historical critique, that which
searches for the motives behind the technical images,
will not emancipate man from them.
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So that the current counter-revolution of technical
images can be overcome only due to a new faculty,
to be developed, and that may be called “technical
imagination:” the capacity to decipher

technical images. This capacity is associated to
formal thought; such as it is being established
through informatics, cybernetics, and game theory.

If we do not manage to take this step toward
“nothingness” (“absent structure”), we will never
emancipate ourselves from thoughts and actions
that are programmed by technical images.
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visualizing Instagram
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Montage visualization of 57,983 photos from NYC taken
between the 18th and the 25th of February 2012.



Visualizing Instagram

Radial image plot visualization of 33,292 photos shared on Instagram in Tel Aviv during 20-26 April 2012



http://thecreatorsproject.vice.com/blog/what-do-instagram-photos-say-about-a-city

Selfiexploratory

SelfieCity- Lev Manovich and team/ CUNY —

656,000 photos from the central parts of five cities around the world: New York City,
Bangkok, Moscow, Sao Paolo and Berlin.

Using facial recognition software to map gender, behavior, pose, head tilt, mood ... and
city


http://www.selfiecity.net/selfiexploratory/
http://www.selfiecity.net/selfiexploratory/
http://www.selfiecity.net/selfiexploratory/

2013 mw"? To0pIx |17 7¥ nawn N''n - Selfie

13 Sept 2002, forum
posting, ABC Online Usage of the word
Australia) | selfie over 2013

increased
"Um, drunk at a mate’s 21st |
tripped ofer [sic] and landed lip by over

first (with front teeth coming a )
very close second) on a set of 17’000 /°
steps. | had a hole about 1em
long nght through my bottom
bip. And sorry about the focus
it was a selhe’”
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http://www.theguardian.com/books/2013/nov/19/selfie-word-of-the-year-oed-olinguito-twerk
http://www.theguardian.com/books/2013/nov/19/selfie-word-of-the-year-oed-olinguito-twerk
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James Franco
4 November 16 @

All the kids are doing it

Thinkfluencer - Selfie

Like - Comment - Share [ 2,940
" 116.810 people like this.
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http://www.theguardian.com/technology/video/2013/aug/29/thinkfluencer-episode-1-selfies-video
http://hot.ynet.co.il/home/0,7340,L-11364-88909,00.html
http://www.nytimes.com/2013/12/29/arts/the-meanings-of-the-selfie.html

